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Opening Prayer
We stand before You, Holy Spirit, as we gather together in Your 
name. With You alone to guide us, make Yourself at home in our 
hearts; Teach us the way we must go and how we are to pursue it. 
We are weak and sinful; do not let us promote disorder. Do not let 
ignorance lead us down the wrong path nor partiality influence 
our actions. Let us find in You our unity so that we may journey 
together to eternal life and not stray from the way of truth and 
what is right. All this we ask of You, who are at work in every place 
and time, in the communion of the Father and the Son, forever 
and ever.  

Amen
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Put the photo over this grey rectangle.

If necessary, cut it following the rectangle’s size.

Class Objectives

1. To explore the role and 
significance of storytelling 
and story listening


1. To relate storytelling and 
listen to synodal 
spirituality
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SUMMARY 
Silence and Suffering
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Put the photo over this grey rectangle.

If necessary, cut it following the rectangle’s size.

The Synod document 
establishes a co-relationship 
between Silence and 
Suffering: 

● “Dialogue is a path of 
perseverance that also 
includes silences and 
sufferings, but which is 
capable of gathering the 
experience of persons and 
peoples” (Vademecum - 
Handbook).
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The element of “communion” and 
“participation” in synodal 
Spirituality: As God “communes” 
with human nature and 
“participates” in the human 
condition that is marginalized from 
God by sin, so the People of God 
is invited to take the initiative to 
“commune” with the “homeless” 
and invite them to “participate” in 
the “mission” of the Church.
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At end, we reflected on 
the question, “What 

might the ‘homeless’ be 
saying to the Church?
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The word synod 
originates from the 
Greek word, 
sunodos – sun 
means together and 
hodos means way or 
road. 
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What does the 
Church do on a 

journey? 
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“Today some think synodality is 
holding hands and going for a 
walk, having a party with young 
people or surveying opinions 
(like), ‘What do you think about 
women priests?’ Rather, it’s a 
process of process that 
involves the whole church and 
focuses on listening to one 
another and to the inspiration 
of the Holy Spirit…” 

(Pope Francis’ address to members of the International 
Theological Commission in 2019).
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If “listening” in order to discern the 
movement of the Holy Spirit is the main 

purpose of the synodal journey, then 
someone must be speaking: 


The Voice of the Holy Spirit speaking 
through storytelling. 
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The art of speaking -  
STORYTELLING  

and  
listening - STORY 

LISTENING
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Storytelling 
and story 
listening are 
like two wings 
of a bird. 
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What are some implications of storytelling and story 
listening?

● What are the stories to be told?


● Whose story needs to be told?


● How are persons encouraged to tell their stories?


● How are we going to prepare the environment for the stories to be 
told?


● How are we to listen to the stories – stories that are long, painful, 
complicated, complex, and rough?


● How will we address the feelings that the stories will trigger in us?


● How will we encourage persons to tell their stories?
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What is a story?

A story is defined as an 
account of past events in 
someone’s or community’s 
life or in the development 
of something. 
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What is the source of a story? 
1. We have the capacity to be aware of 
what’s happening within and around us, 
its impact on us, and the desire to 
communicate the impact.

2. As social beings we are rooted in a 
particular culture and historical milieu, 
and we shape and influence our basic 
activities and orientation to the world…. 

(John Macquarrie, Existenialism)
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We tell our stories through art:

Novels (Caribbean Literature)

Music (Reggae, Calypso, Zuke)

Poetry (Dereck Walcott, Louise Bennett)

Dance (Dancehall, Kumina) 

18
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• “The body of the pulsing dancehall is doing 
movement that was on the slave plantation. 
Dancehall came back of life. It exploded 
again on the streets. It’s traditional folk form 
that they have taken and shaped it 
differently. And energizing it differently. And it 
becomes dancehall.”


• “Dancehall is not about the theatrics of the 
now. But it’s also to be received as a ritual. A 
memorializing act to a larger history of 
oppression.”


• “In dancehall people are real. And from what 
do they have a creative form. The blood 
memories that they come to this world with.”


(Netflix, Move (Featuring Kimiko Versatile) Special Interest, Documentary, 
October 23, 2020
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Storytelling (Anansi Story)
“And storytellers and their audiences come in all shapes and 
ages, in all languages and techniques. The stories they tell 
reinforce traditions, explode myths, explain our lives and our 
history, celebrate the living and the dead, provide enjoyment 
and laughter. The calypsonian, the politician, the priest and 
the rapper are essential storytellers too. But wherever two 
people meet and tell each other about their family problems, 
about the cricket or baseball or soccer game last night, 
about the traffic cop who stopped them speeding last week, 
or about their impending medical operation – that is 
storytelling, at its most elemental…” 

(Ken Corsbie, Caribbean Beat, Issue 10, Summer 1994)
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BREAKOUT ROOMS
AS YOU REVIEW YOUR OWN LIFE OR 
THAT OF YOUR COMMUNITY/
FAMILY/DIOCESE,  WHAT ARE THE 
SIGNIFICANT EXPERIENCES THAT 
GENERATE A STORIES?



www.synod.vawww.synod.va 22

“The first thing a synod needs to ask of 
its participants. . . is not to ask, “what 
do you think about abc?”But . . . “Tell 

me your story.”  
To ask about “abc” is to assume at the 

outset that abc is the issue people 
need or want to discuss when, in fact, 

deeper realities may be at stake….”  
(George Wilson writes, Stage One of the Synod: Listening to the Faithful, 

 La Croix Internationale, June 16, 2021) 
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Let us explore two aspects of storytelling in the 
Luke’s Gospel:
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What events/circumstances motivated the 
writer of Luke’s gospel to “after carefully going 
over the whole story from the beginning, have 
decide to write an ordered account for you…”
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Luke’s Gospel (80-85AD): Luke’s community is a 
missionary community learning to expand its 
boundaries beyond Judaism, and sharing and 

concern for a strong Non Jewish Christian members 
of the community. 
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To this extent, Luke wishes to record the story of 
Jesus Christ who continues to journey with the 

missionary Church.
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Hence, Luke shapes and tells the 
story of Jesus based on the 

occurrences  within the Church. 
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Stories are crafted and shaped, not in a 
vacuum, but by historical circumstances/

realities, and in Luke instance, by the faith of 
the disciples who are faced with the challenge 

of including the marginalized.
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How does the narrative 
of the Emmaus disciples 
teaches us to story tell 

and story listen?
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The Synodal Journey
1) “. . . two of them were on their way to a village called 

Emmaus, seven miles from Jerusalem, and they were 
talking together about all that had happened” (Luke 
24: 13).


2) What group of persons have made themselves 
“homeless” that is, leave communities to go to the 
margin due to emotionally painful circumstances 
within the life of the community? 
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The Risen takes the initiative to travel to the margin to accompany 
the two “ homeless” disciples are: 

1) “. . . two of them were on their way to a village called Emmaus, 
seven miles from Jerusalem, and they were talking together 
about all that had happened. Now as they talked this over, Jesus 
himself came up and walked by their side. . .” (Luke 24:13-15). 

2) What are the initiatives of the Risen Jesus that enabled the 
disciples to tell their story:

○ The Risen Jesus travelled to their world – their space 
○ The Risen Jesus walked by their side, not in front or behind 
○ The Risen Christ joined in their conversation by asking a 

question, “What matters are you discussing as you walk along?
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Brene Brown proposes some similar questions that we could asked. She calls it the “Rumble language” or 
Open ended questions:

● The story I make up

● I’m curious about

● Tell me about

● That’s not my experience

● I’m wondering

● Help me to understand

● Walk me through that

● What’s your passion around this

● Tell me why this doesn’t fit/work for you.

32
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STORY LISTENING: As The Disciples Told Their 
Story, The Risen Jesus LISTENED:

● Without interruption

● Without comments

● Non-Judgmentally

● Without rebuttal

● Without giving an opinion

● To their perspective 

33
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Recall a conversational exchange that 
was characterized by quarrelling, 

fighting match, accusations, or walking 
away.  

Based on Jesus’ approach to 
storytelling and story listening, what 
would you do differently if you could 

return the clock? 
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"Love makes us 
patient. So many 
times we lose 
patience, even me, 
and I apologize for 
yesterday's bad 
example"  
Testimony of Pope Francis: His Apology 

(January 2, 2020) 
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What is the 
purpose of 

storytelling? 
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1. Storytelling reflects on the past, provides wisdom lessons for the 
present, and carve out a road for the future for communities of persons: 

● He heard a sudden strange/Commingled noise: looked up; and 
gasped for speech. For in the bay, where nothing was before,/Moved 
on the sea, by magic, huge canoes,/With bellying cloths on poles, 
and not one oar,/ And fluttering coloured signs and clambering crew.


● And he in fear, this naked man alone,/His fallen hands forgetting all 
their shells,/His lips gone pale, knelt low behind a stone, and stared, 
and saw, and did not understand, / Columbus’s doom-burdened 
caravels,/Slant to the shore/and all their seamen land. 


● (“There was an Indian” by  J. C. Squires)
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2. Storytelling reinforces and celebrates a person’s or 
community’s identity: 

● Introduction to “What the Periwinkle Remember” by Marcia Douglas  Hopkinson, Nalo. whispers from 
the cotton tree root.  Invisible Cities Press, 2000, p3-5.


● “In the beginning, there was laughter. God was lying down at the bottom of the sea, taking an 
afternoon nap – her plaits set in motion by the rhythm of warm water, seaweed brushing 
against her skin. She was minding her own business as God often does; her arms circled her 
stomach and she dreamed of giving birth to a child who would be born laughing. In this dream, 
the baby gasped for air and then burst into laughter so loud and so long that the midwife had 
to slap its little bottom to make it stop. The baby stopped for a while, then took one look at the 
midwife and began laughing again. Its laughter was so contagious that soon everyone was 
doubling over and wiping tears from their eyes.” This is a story my Mama, Anna, used to tell. 
Mama said a long  time ago, before this island even had a name, before it was called Jamaica, and 
even before it was called Xaymaca, God used to take a nap in the warm waters here.”
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3. It builds unity around a set of common values, because 
storytelling is a vehicle for transmitting values:

https://www.youtube.com/watch?v=yv5xonFSC4c
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4. It’s breathes confidence and courage in communities 
towards action:

‘You look for signs and wonders and these signs appear before your eyes, but you do not see.  It is 
written:  “Behold, a virgin shall conceive and bear a son and shall call him Immanuel.”  This is the 
greatest sign.  That is the sign we must observe.’

‘It is easier for you, Mr Sylvestre.  Easier ‘

‘Perhaps, Brother Castle.’

‘I look for a God of this world . . . I look for God, or for the power of God, or for the men of God, to 
do something about the poverty and oppression and the crime in the world.  When I do not see an 
end to these things . . . I ask, where is God?  I ask, is God not of this world, is God a God of the 
Bible and of the dead, or God of the rich and not of the poor, and in some parts, God of the white 
and not of the black? you do not know how difficult it is, Mr. Sylvestre.  It is easy to say believe – 
quite easy.  But when you are here, living next door to hooligans and prostitutes, when the girl next 
door is raped and the boy next door is charged for robbery and the woman next door commits 
suicide, you know that God is not here . . . Look at the amount of churches in Port-of-Spain!  Look at 
the amount of masses that are sung, and the amount of gospels read!  But look at this city and ask 
really ask yourself, if there is anything or anyone like God in it and you must answer no, there is no 
God here.  If he was here, he has left.  And I hear it is so all over the world.’
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If the synodal journey 
involves attentive 
listening to each other 
and to the Holy Spirit, 
then the Church has a 
responsibility to creates 
a safe, welcoming and 
inclusive space. 
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Creating this safe space 
consists requires a 
compassionate and asking 
an open-ended question. 
The Risen Christ in his 
approach to the two 
disciples of the Emmaus 
Road (Luke 24:13-35) gives 
an example of initiating a 
safe space. 
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What is the story 
of the Caribbean 

people? 
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I believe that the synod 
is an opportune moment 
for the Caribbean 
Church to encourage 
people to tell their 
salvation story using the 
native language of the 
people and the literary 
forms of the people. 
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https://www.youtube.com/watch?v=QIb7KjsSwyE
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Thank You!


